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Interviews 

With Architects 

No. 2.-WILLIAII A. BORING ON THE ARCHITECT AND 
HIS CLIENT. 

WE were sitting in Mr. Boring's private office, the 
walls of which were hung with drawings and views of 
the new Immigrant Station Mr. Boring's firm-Boring 
& Tilton-have almost completed for the United States 
government on Ellis Island, in New York harbor. It 
was something, indeed, to talk with the man who had 
the wealthiest client in this hemisphere; for the Im
migrant Station was the first building in many years 
awarded by the national gevernment to a private ar
chitect, and so the government is first in the long list 
of clients of this well-established firm. From the 
government as a client to the people as clients was 
but a step, and I asked Mr. Boring if he would tell me, 
in a few words, why one about to build should con
sult an architect rather than seek for information and 
designs from general sources. 

"Why," he returned, "does not a man get along 
without a doctor if he is ill, or do without a lawyer if 
he is engaged in litigation? The cases are nearly simi
lar, for with an architect a client will get better results, 
better houses, better designs, better construction, bet
ter sanitation, and, if he chooses, better interior deco
rati,ons and fittings than is possible by any other way. 
Certainly, at least, he can count on getting a house 
that is worth more money, and which, if placed on the 
market, will bring a larger return than a house built 
in any other way. One has only to compare houses 
built by architects with those built without them to 
be instantly convinced of the truth of this statement." 

"But," I suggested, "there are people who utterly 
fail to see the value of the architect to the client, and 
who regard him as a detriment rather than an advan
tage." 

"True," returned Mr. Boring, dryly. "The only 
response to make to that is that the man who can't 
see the difference between an architect's house and a 
non-architect's house would never appreciate the archi
tect's efforts. He would not understand what an archi
tect might do for him, and he probably would not care 
for him under any circumstances. 

"The architect is not an autocrat; the client can 
get along without him; but the architect can not get 
along without the client. His best work is done in 
intimate association with the client. His province is 
to express his client's views, develop his wishes, realize 
his preferences. He must, first of all, find out what 
the client desires, and then translate and develop his 
ideas along the lines indicated. 

"In designing a house the architect will begin with 
the plan and with the interior. He will determine the 
proportions of the rooms and their relationship to each 
other; with the owner's cooperation he will determine 
the general interior finish, and design, the permanent 
fixtures, such as mantels and the like. He first ascer
�ins, if he can, the owner's idea of a home, expresses 
that idea in the interior, and then seeks to express 
this sentiment of the home in the exterior." 

" Is it an advantage or a disadvantage," I asked, .. to 
work for a client who knows a good deal, or can the 
architect do the best work with a client who knows 
very little, and is ready to be led?" 

Mr. Boring did not wait to express himself vigorous
lyon this point. "The architect is at his best," he 
replied, emphatically, .. when he works with a client 
who has a good general idea of his requirements for a 
home. Let him state these requirements, and give the 
conditions that attend the erection of the building
limitations of site, of cost, of surroundings, and other 
circumstances which may be special to the particular 
case under discussion-and the architect will, as an 
artist-as a practical planner-reproduce the client's 
requirements and ideals in an artistic shape." 

"But how about the client who knows everything, 
and' who, perhaps, employs an architect more as a con
venience than as a person necessary to the carrying 
out of his plans?" I persisted. 

But Mr. Boring was not willing to admit that, under 
any circumstances, there was a disagvantage in a 
client; and, in fact, he had already stated that a client 
was a necessity to the architect. So far from knowl
edge in the client being a drawback he found many 
recompenses in a client who had had wide experience, 
who had built many buildings, and who knew what 
could be done under such and such conditions. Such 
a man, he thought, would expect more and get more 
from the architect than one who had had less ex
perience, and who might not fully comprehend the real 
relationship between client and architect. 

"The more the client sees of the architect," he con-

tinued, .. the better it is for the designer. Very many 
mistakes and misfortunes have arisen in building 
because of lack of cOllfidence and lack of appreciation. 
By lack of confidence, I mean not giving the architect 
a complete insight into all the conditions attending 
the erection of the particular building, leaving the 
architect, perhaps, too much alone, and looking for 
results that the architect may not have sufficient knowl
edge on his part to produce." 

"But," I asked, "suppose a client comes to you 
desiring a building in a certain style of architecture 
that may not appeal to you, or which you may not care 
to work in?" 

"The house," returned Mr. Boring, "belongs to the 
client. He is the one who pays for it, and paying, is 
entitled to obtain what he seeks. Many things control 
the style that may be chosen for a building, but, after 
all, the client's wishes are supreme. A good architect 
can produce a good building in any style. As a matter 
of fact, however, the prevailing style is the one gener
ally chosen." 

"How," I asked, "does a style come into vogue and 
be recognized as the prevailing form in architecture?" 

" Usually by some architect striking a telling note in 
a new building, or by producing a design that is not in 
the least hackneyed. It is immediately remarked on, 
and every one wants it. The younger architects, who 
have less to do than the older men and who can give 
more time to their work, take it up and use it as a 
keynote, and the new style has 'arrived.''' 

"You regard the younger men, then," I asked, .. as a 
distinct factor in architectural development?" 

"Unquestionably," he replied. "They are less con
servative, and have more time. than the older men. 
But I refer," he added, "to men who have been trained. 
It is' impossible for an architect to accomplish anything 
unless he has been thoroughly trained. The older 
men, through the multiplicity of their professional en
gagements, will often find it difficult to undertake 
small work, say houses for less than $5,000. The com
mission hardly pays for the labor involved, and does 
not at all compensate the architect for the time needed 
to familiarize himself with the details of the problem. 
The younger men are better able to handle such work. 
But they must be trained. 

"In small average work the best possible results 
will be obtained from a man who has had large ex
perience and good training in a large office, where the 
practise is varied, as well as concerned with large 
structures; and then, having established himself in 
independent practise, has as yet but a limited number 
of clients. But it is the training and experience that 
counts, not the youthful years. 

.. Practically, of course," he continued, "there are 
many advantages in building houses through an archi
tect. I have chiefiy spoken of them from an artistic 
standpoint, but there are other reasons. The architect 
is generally acquainted thoroughly with the best mate
rials, with the latest sanitary apparatus, and with 
household fixtures. Manufacturers depend so largely 
on them that they lose no time in bringing fresh ideas 
directly to the architect. And as the architect's aim 
is always to get the best for his client's money, he, in 
his turn, is constantly on the lookout for ways of sav
ing it, and for the best and newest materials. 

"The architect is bound to give the client what he 
wishes so far as form and color are' concerned; and 
the cUent, on his part, is bound to accept from the 
architect safe and sanitary construction regardless 
of his own ideas. If they can't agree, the architect 
can resign at any time." 

BARR FERREE. 

SCHOOL FOR CARPENTERS. 

THE School of Architecture and Industrial Science, 
1742 Chouteau Avenue, St. Louis, Mo., has arPanged 
three courses for carpenters, called the Junior, Jour
neyman, and Foreman Courses. The Junior Course 
requires six months' attendance, and includes arith
metic, grammar, business letters, physics, freehand 
and geometrical drawing, and a limited course in alge
bra, geometry, architectural forms, plan drawing, and 
the use of ·the steel square. 

The Journeyman Course requires twelve months for 
completion, and includes, in addition to the studies of 
the Junior Course, drawing of construction and plan
ning, millwork, designing, mensuration, logarithms, 
and trigonometry. The Foreman Course extends to 
eighteen months, in which the branches of the previous 
courses are more fully taught, together with specifica
tions and estimating. Those who can not leave home 
for personal attendance may receive mail lessons. Ar
rangements have been made for day and evening 
classes. 

Similar courses have also been arranged for stone
cutters, stairbuilders, planing-mill hands, iron-workers, 
sheet-metal workers, brick and stone masons, plumbers, 
and electricians. A prospectus of the School will be 
mailed Qn application to the Academy. 
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SIIALL GARDENS. 

A PAPER read by Mr. T. H. Mawson before the Bir
mingham (England) Architectural Association on 
"Small Gardens " contained a thorough discussion of 
this most interesting topic. One of the most pleasing 
signs in the ar.chitectural profession, remarked Mr. 
Mawson, was the recognition of the fact that cottage 
architecture, to be truly successful, can not be confined 
to the planning and designing of the house and eleva
tions, but must have some say in the interior decora
tion, and in the design and arrangement of the furni
ture, the control of the approach to the house, and also 
the garden, or, at least, that portion of the garden 
which immediately surounds the house. A cottage 
residence can not be really successfully planned with
out deciding the principal features comprising the 
garden's scheme. It is just as necessary for the archi
tect to realize the proper connection between house and 
garden, as for the garden designer to obtain a grasp 
of the character of the design and the planning of a 
house. 

It will generally be conceded that a circumscribed 
garden is seldom a success, unless a formal treatment 
is applied. The advantage of this method is that the 
garden design is thus brought into direct relation with 
that of the house; that, in fact, a garden becomes a 
necessary outdoor extension of the family require
ments, and of the entertaining arrangements-one set 
of apartments under cover, the other open to the inter
change of shine and shower. The first great desidera
tum is unity and cohesiveness. 

In a large garden there are many things, great and 
small, Which are considered necessities; some beautiful 
in themselves, others difficult to classify and adorn 
and harmonize with an all-pervading sense of true 
garden effect. There are the tennis-lawn and sum
mer-house; the rose border, where, too often, size of 
fiowers seems to be the chief attainment, lanky· bare 
sticks through more than half the year, the roots cov
ered with untidy manure, from which the eye instinct
ively turns to find delight in the rich green of the 
despised herb border of parsley and sage; the green
house, where can be grown geraniums and decorative 
house-plants in winter and also in spring, and also 
grow tomatoes in the summer and show chrysanthe
mums in the autumn; the little garden frame, which 
insures a supply of sweet violets throughout the win
ter months; a potting-shed, also, and garden-house, 
and a paved shed, with a big block for chopping fire
wood when from stress of weather the proprietor has 
nothing else to do-in fact, so many interests are to be 
catered for in this class of garden, and such a host of 
details on which you can exercise your ingenuity for 
garden effects, that, to the man of sense and refinement, 
make-believes become grossly irritating. What he 
wants is a purpose-like garden. 

The house should be placed on the ground so as to 
make the most of the land. Where the extent of 
ground is strictly limited, as is invariably the case 
when building a small house, the greatest mistake is 
to cut up the ground too much with drives, etc. This 
point can not be too strongly insisted upon. If the 
site is well chosen, the public highway will be along 
the west, north, or eastern boundaries, preferably the 
north, and just as you would, for the sake of aspect, 
arrange your living-rooms from east to west, so you 
should see to it that you have as much land as possible 
on these sides. When the plot does not exceed, say, 
two acres, drives are seldom needed, and every 
real requirement can be met by a simple carriage
court connecting directly with the highroad. This 
court can probably be enclosed and paved for a less 
sum than would otherwise be spent on the drive. If 
the stable could be arranged to the west side of this 
court, and the small kitchen-garden, kitchen offices, also 
arranged to this side, there would then be more ground 
at your disposal on the sunny side of your house. 
Where the plot of ground is under half an acre, it will 
be seldom that even a carriage-court can be arranged 
with advantage. Where a drive is really necessary, 
make it as direct as possible. If the ground is fairly 
level, and the junction with main road is convenient, 
a straight road, treated as an avenue, would give the 
best effect; but if the ground is rising and of irregular 
contour, then, perhaps, a curved drive would be the 
only one possible. There is something very pleasing 
in following the sweeping lines of a drive or walk en
circling the base of a natural knoll or mound, and this 
has probably led one branch of the modern landscapists 
into manufacturing hillocks and mounds in order to 
multiply his curves and wriggles. 

Above all things do not make your gardens too 
large. Remember that perfect keeping is the soul of 
a small garden. Find out, if you can, what labor your 
client intends to employ. If a man only two days a 
week, a quarter of an acre would be sufficient; if he 
can employ a man and a boy, the garden might be as 
much as one and a half acres, or, if no glass, as much 
as two acres. 
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